


SALE! 20%-35% off                 February  2019 
 

7  

much insightful commentary on the origins, growth and eventual 
decline of experiments in communal living from the 1960s through the 
1970s. Scarce in the marketplace and institutionally uncommon. 

15. OP: Independent Music. Issue "A" (1979) through "Z" 
(Nov./Dec. 1984) (all published). Olympia, WA: Lost Music Network, 
1979-1984. First Edition. Complete run in 26 lettered issues of John 
Foster's extraordinary project to alphabetically catalog the 
independents and undergrounds, in the process creating a blueprint 
for what would become known as "indie" music. 4to. Very good, slight 
brittleness and age toning, as to be expected. Folded tabloid, issues 
A-P; Q-Z in glossy wraps, saddle stapled.  [337]  $1,850  $1,500 Set 
also includes nos. 1-80 of the follow up to OP, a trade glossy called 
"OPtion," published out of Los Angeles through the mid-1980s and 
early 1990s. 
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16. Bettie Ringma and Marc Miller (Curators). 
Punk Art [Poster]. New York City: 1978. 
Silkscreen on heavy stock, ca. 50 x 65 cm.  
[513] $1200  $1000 Originally presented 
in D.C. with Washington Project for the 
Arts from May 10-June 15, 1978, Miller 
and Ringma re-staged a version of the 
show as a one night, multimedia event at 
the School of Visual Arts in New York 
(November 1978) and then in a small 
exhibition at Art Something in 
Amsterdam, Holland (June 1979). Miller 
tells us that this poster was created by 
students in Al Brunele's printmaking 
workshop at SVA in vanishingly small 
numbers.  

17. Rifka, Judy and Rene Ricard. The Greatest Show on Earth. New 
York: Brooke Alexander, 1983. Limited Edition (stated print run of 600 
copies). Unpaginated artists' book consisting of an essay by Rene Ricard 
printed recto only and grommet bound in brightly colored silkscreened 
boards covers designed by Rifka. Square 8vo. As new. Housed in the 
original white paper envelope.  [335]  $180  $120 A moving tribute to 
Rifka by her close friend and collaborator Ricard, whose essay The Radiant 
Child helped define a generation of artists in Downtown New York during 
the early 1980s. 

18. Slash. Vol. 1, no. 1 (May 1977) through vol. 3 no. 5 (Summer 
1980), offered with : New York Rocker. No. 42 (September 1981). 
Los Angeles: Slash, 1977-1980. First Edition. Complete run. Thirty 
issues (ca. 20-64 pp.) of the Los Angeles punk fanzine including 
the notoriously scarce 'One Year Anniversary Issue' and the 'Slash 
Extra' issue of New York Rocker. Small folio. All issues in 
exceptionally good or better condition - overall, a spectacular set. 
Tabloid-format illus. self-wraps (newsprint). [3] Claude "Kickboy 
Face" Bessy, Steve Samioff, and Philomena Winstanley’s Slash 
magazine provided a sharp sense of definition for the southern 
California punk aesthetic with great visuals and features stories 
on Black Flag, The Cramps, The Damned, Fear, The Germs, 
Nervous Gender, The Screamers, Skulls, X, and others including 
unforgettable cover art by Gary Panter, John Van Hamersveld, 
Mark Vallen and others. One of the truly iconic punk publications 
of the era. As of May 2016, OCLC locates only a handful of 
holdings in North America, with complete collections at fewer 
than five libraries.  
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19. Yalter, Nil. Topak Ev. N.p. (Paris?): 1973. Handmade artist’s book consisting of a photograph of the 
seminal installation work by the artist, mounted in plastic resin; a Xerox document showing 
photographs of Central Asian yurts with Russian captions, with holograph translations into French; two 
samples of goat and sheep fur tape-mounted on board with holograph annotations in pencil; a 
photographic contact sheet bearing 18 images and the following holograph identifications in blue 
marker: “SUBJECT: Afghanistan, Karez, yourte de mariée, DATE: 27-1-73, TECHNICAL DATA: Uzbek, 
Kuyči, planche 48”; and a two-page stapled typescript document entitled La Yourte: Maison des 
Femmes ou Prison Des Femmes, attributed to Bernard Dupaigne, folded in three. Oblong 8vo. 
Holograph postcard in airmail envelope addressed to Güngor & Ilhan Mimaroglu laid in, postmarked 
Paris 1976. (Provenance: from the collection of Güngor & Ilhan Mimaroglu). Very good. Items housed 
in five vinyl sleeves clamp-mounted in a Liliput-brand document binder bearing the handwritten title 
information: ‘’TOPAK EV’ 1973 NIL YALTER 2/50.”  [80]  $3500 $2,000  Rare and otherwise unrecorded 
document of the Turkish artist’s eponymous and ground-breaking installation at the Muse d´art 
Moderne de la Ville de Paris in 1973. According to Yalter, in a recent interview with Esther Ferrer, “My 
first important exhibition took place in 1973 at ARC, the Museum of Contemporary Art at the Ville de 
Paris. I called it Topak EV I. The central theme of the show was the yourte. In 1971 I had gone back to 
Turkey, which was suffering severe repression at the time due to several recent political events. I 
became interested in the tents of the nomads and nomadic life in general. The nomads could no longer 
roam freely because the lands that formerly belonged to the community were now privately owned. 
The yourte symbolizes their freedom. Curiously enough, however, the women who build these round 
tents in the shape of a womb practically spend their whole lives inside of them, sheltered from the real 
world outside. From the time she’s a teenager, the woman spends her time decorating the tent and 
making it as beautiful as possible, this being considered an important attribute in a wife. A lot of prestige 
is given to the parents of a girl who gets married. The yourte is in fact symbolic of the relation of the 
father’s world to the husband’s.” Fabienne Dumot characterizes the importance of Topak Ev in in her 
article “Nil Yalter: Memory, Migrants And Workers in 1970s-1980s France,” for N.Paradoxa. 
International Feminist Art Journal, Vol. 26 (2010): “Analyzing how human activities remain separately 
gendered is an ever present feature in Nil Yalter´s work since her first installation, Topak Ev (Tent), in 
1973 at the Musée d´art Moderne de la Ville de Paris, which now belongs to the Santralistanbul 
Museum´s collection (Istanbul).”  
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20. [Bourdain, Anthony, et al.]. Zat Magazine. Vol. 1, no. 1 (1984) through no. 5 ("1st Anniversary Issue") 
[n.d., 1985] (all published). New York: Zat, Inc., 1984-1985. Five issues, 56, 58, 58, 58, 58 pp., 
comprising a complete run of the remarkable serial published by Darryl Mendelson and Stan Bobrof, 
the proprietors of legendary SohoZat news agent in Manhattan. 27 cm. Near fine. Illus. glossy 
pictorial wrappers.  [495] $900 $750 Zat Magazine reflected the vivid cultural mix of artists, writers, 
chefs, musicians, filmmakers, and fashion designers who populated Soho during the late 1970s and 
early 1980s. Prominent among them was Anthony Bourdain, who's first appearance in print occurred 
in Zat Magazine as he was still an unknown working chef, submitting three major excerpts of his "novel 
in progress" Chef's Night Out for publication in issues nos. 2, 3, 4. Art Spiegelman, Tuli Kupferberg, 
S. Clay Wilson, and R. Crumb also contributed original work, providing a link to the underground 
comics of the 1960s, while Zat explored hip-hop and graffiti through interviews with Charlie Ahearn, 
Phase II, Steve Haeger, and other pioneers. Zoe Tamerlis (a.k.a. Zoe Lund) contributed excerpts from 
the script for her unproduced feature film, Curfew USA, before she went on to co-author Bad 
Lieutenant with Abel Ferrara and Harvey Keitel. Photographers Eric Kroll and Marcia Resnick shot 
regularly for the serial, which also featured early coverage of the AIDS crisis (by Saxon de Gaulle) and 
latent cultural potential of computer programming (Hacker I, i.e. Al Drayton.) But as the 
neighborhood’s edge was quickly dulled by expensive boutiques and real estate speculation, 
SohoZat proprietors Bobrof and Mendelson pulled the plug after issue no. 5, and eventually closed 
up shop, returning to their native Columbus, OH, to run a well-regarded mail order comics business 
called Monkey's Retreat.  


